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EXHIBITIONS. are /-< PARIS—Hotel Drouot.—A special sale FLORIAN MEMORIAL EXHIBIT. 


For Calendar of Special New York 
Exhibitions see page 6. 


New York. 

Anglo-American Fine Art Co., 523 
Fifth Avenue—Choice paintings by 
Old Masters. 

Bauer-Folsom Co.—Selected American 
Paintings. ‘ 

Blakeslee Galleries.— Early English 
Spanish, Italian and Flemish paint- 
ings. 

Bonaventure Galleries—Rare books in 
fine bindings, old engravings and art 
objects. 

Brandus Galleries, 712 Fifth Avenue.— 
Second New York Salon, by the So- 
ciety of French Engravers, of orig- 
inal etchings in colors. 

C. J. Charles.—Works of art. 

Clausen Galleries. — Artistic frames, 
mirrors and modern paintings. 








Cottier Galleries. — Representative 
paintings, art objects and decora- 
tions. 


Durand-Ruel Galleries.—Ancient and 
modern paintings. 

Ehrich Galleries. — Permanent exhibi- 
tion of Old Masters. 

Fifth Avenue Art Galleries.—Fine old 
English furniture, and a collection of 
old and modern paintings. 

Gimpel and Wildenstein Galleries. — 
High-class old paintings. 

Kelekian Galleries.—Velvets, brocades, 
embroideries, rugs, potteries and an-| 
tique jewelry. 

Knoedler Galleries. — Paintings of 
Dutch and Barbizon Schools, and) 
Early English mezzotints and sport-| 
ing prints. 

Macbeth Galleries.— Paintings by! 
American Artists. 

Montross Gallery, 372 Fifth Avenue— | 
Selected American paintings. 

Noé Galleries, 477 Fifth Avenue (Cor. | 
41st St.), opposite Library. 

Oehme Galleries.—French and Dutch | 
paintings. 

Louis Ralston.—Ancient and modern | 
paintings. 


Scott & Fowles.—High-class paintings | 


by Barbizon and Dutch masters. 

Arthur Tooth & Sons.—Carefully se- 
lected paintings by Dutch and Bar- 
bizon artists. 

Yamanaka & Co.—Things Japanese and 
Chinese. | 

Boston. 

Vose Galleries. — Early English and | 
modern paintings (Foreign and Am- 
erican). 

Chicago. 

Henry Reinhardt. — High-class paint. 
ings. 

Washington (D.C.) | 

V. G. Fischer Galleries.—Fine arts. | 


Germany. 

J. & S. Goldschmidt, Frankfort.—High 
class antiquities. 

G. von Mallmann Galleries, Berlin.— | 
High-class old paintings and draw- | 
ings. 

London. 

James Connell & Sons.—Paintings of 
the Dutch, Scotch and English 
Schools. 

Obach & Co.—Pictures, 
etchings. 

Shepherd Bros.—Pictures by the early 
British masters. 


prints and 
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‘Kleinberger Galleri 

Kerkor Minassian Gallery — Persian, 
Arabian and Babylonian objects for 
collection. 

Kouchakji Freres—Art objects for col- 
lections. 

Sivadjian Galleries—Genuine antiques 
marbles, bronzes, jewels and pot- 
teries. 
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of two pictures, “Les Meules,” by 
Millet, and “Sword of Henry IV.” 
by J. Ingres, may 6. 


GIFT TO CLUB PRESIDENT. 

At the tenth annuz sels meeting of the Art 
Workers’ Club for Women this week, the 
president, Miss Helen Sargent, was pre- 
sented with a gift in appreciation of her 
faithful and untiring interest in the club. 





STUDIO LIFE. 


By Elizabeth 


Howell Ingham. 


In American Water Color Society Exhibition. 


SALES. 


New York. 


Fifth Avenue Art Galleries, 546 Fifth 
Avenue.—A trustee’s sale of fine old 
and choice English furniture, May 6, 
7, 8, at 2.30 o’clock, and a fine collec- 
tion of old and modern paintings, 
May 6, 7, at 8.30 o'clock. 


Europe. 
LONDON—Christie’s — The valuable 
collection of paintings formed by the 
late Justice Sir J. C. Day, May 13-18. 


PARIS—Galerie Georges Petit.—The 
collection of paintings, old and mod- 
ern, formed by Mme. De V., May 6. 


FRICK BUYS A ROMNEY. 

Mr.-H. C. Frick of Pittsburg has pur- 
chased in ? aris a famous Romney. It | 
is said to be one of the artist’s finest | 
examples. 

Mrs. Chas. T. Yerkes, according to a 
recent decision of the United Circuit 
Court, has no legal right to occupy the 
Yerkes mansion and adjoining art gal- 
lery at Fifth Avenue and 58th Street. 
It would seem to be only a question of 
time now when the Yerkes pictures and 
art belongings will come upon the mar- 
ket, and the sale, it is thought, will be 
one of the chief events of the next art 
season. 


, feet high and three 


There will be a : sailed exhibition, 
now being arranged, of the works of 
the late Walter Florian at the studio he 
formerly occupied in the Sherwood. 
The exhibition is being arranged by his 
brother and will include the young ar- 
tist’s masterpiece, the portrait of Josef 
Israels, and others of his best known 
works. 


HUDSON- FULTON ART SHOW. 

It is announced by the Art Commit- 
tee on the coming Hudson-Fulton cele- 
bration that the art exhibition at the 
Metropolitan Museum, which will be 
part of the general affair, will consist 
of the most important display of old 
masters of the Dutch school ever held 
in America, of an important group of 
pictures by American painters of Ful- 
ton’s time, and of XVIIth and XVIIIth 
century furniture, art objects, porce- 
lains, potteries, textiles, etc. 

Twenty-five Rembrandts, including 
eight to be loaned by Mr. J. Pierpont 
Morgan from his London collection, 
will be shown, and also examples of 
‘Vermeer, Ryusdael, Cuyp, Teniers, 
|Terburgh, Pieter de Hoogh, Hobbema, 
Jan Steen, Van de Velde, Metsu Van 
der Meer, Koninck, and Van de Ca- 
pelle. Among the collectors who will 
loan pictures and art objects, in addi- 
tion to Mr. Morgan, will be Messrs. W. 
A. Clark, H. C. Frick, George J. Gould, 
Benjamin Altman, P. A. B. Widener, 
J. G. Johnson, Charles A. Schwab, W. 
K. Vanderbilt, W. A. Slater, Sir Wil- 
liam Van Horne, Eugene H. Bolles, of 
Boston, Alexander Drake, R. T. Haines 
Halsey, and Mmes. Henry O. Have- 
meyer and Morris K. Jesup. 








PICTURE RISES IN VALUE. 

Renoir’s “Girl and Falcon,” which 
twenty-five years ago was sold for 1,800 
francs, or $360, was sold last week by 
a well-known New York and Paris art 
‘firm for $20,000 to Miss Anne Thomp- 
son of Philadelphia. 

The canvas has for its background 
the interior of a dwelling house and a 
young Algerian girl with a falcon 
poised on her right hand. The color 
scheme is brilliant with reds, blues and 
yellows in the girl’s costume, and the 
figure is life size, the canvas being six 
feet wide. 


| PICTURE VERDICT SET ASIDE. 
a 

A peculiar picture case tried this 
week, and which resulted in a verdict 
| for the plaintiffs of $1,200, had the fur- 
'ther result of the setting aside of said 
| verdict and the ordering of a new trial 
by Chief Justice O’Dwyer, before whom 
it came. A Mrs. Bowles sued Mr. 
|Heckman, a Fifth Avenue tailor, for 
'$2,500, the claimed value of a nude 
Academic study she ascribed to the 
'English painter Etty, which Heckman 
had taken for a debt from a customer, 
and which hung long in his shop. Mrs. 
Bowles claimed the picture belonged to 
her, and although Arthur Hoeber and 
Frederick W. Kost testified that the 
canvas had little or no value, and was 
only a study, with no verification marks 
as to its being Etty’s work, the jury 
awarded her half the amount for which 
she sued. She will now have to try 
over again. 
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IN THE ART SCHOOLS. 


National Academy of Design. 

The sculpture class of the Academy 
has begun its figure competition work, 
and, to judge by the excellent work of 
the class from the beginning of the sea- 
the the should 
make a showing to equal any of the 
classes of the school. 

It is to the credit of the Academy 
etching class that four of its members 
are well represented in the present 
water color display. These are Mrs. 
Agnes V. La Clirehugh, Miss H. A. 
Meday, and William Levy and Aladar 
Blum. 

Messrs. Robus, Schmidt and Pfeiffen 
are using their best efforts in making 
ready for the final treat of the season. 
This generally outdoes its predecessors, 
for none of the numerous new mem 
bers of the life class are overlooked and 
contribute heartily to the funds, which 
are helped along as well by the re 
ulars. 
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Art Students’ League. 

The annual exhibition of school work 
will be held at the League from May 10 
until the 22d. 

The annual exhibition of the work of 
former students of the League will be 
held this month at the National Arts! 
Club. This exhibition was a great suc-| 
cess last year and will probably be held 
every year. 

Frank Vincent Du Mond took the 
life classes and his composition class 
on a sketching tour through Van Cort- 
landt Park. They all met at the park in 
the morning and spent the day in paint- 
ing and listening to Mr. Du Mond’s 
ideas of out-door work. Some very in 
teresting sketches were brought back. 


Lenox Art Academy. 

The Lenox Art Academy, tog West 
124th Street, near Lenox Ave., will 
open May 24, free summer classes for 
men, women and children. [ree in 
struction in all classes; drawing from 
the antique, painting from the life and 
still life, designing, costume designing 
and fashion drawing, illustrating, mod 
eling interior decorating, lettering and 
sign painting, architectural decorative 
drawing. Special classes in china paint 
ing now in preparation. Day and even 
Special and extra classes 
for children will be held during months 
of July and August. All applications 
for these classes must be made immedi 
ately, on account of the large attendance 
of the classes, to Mr. H. H. Reppert, di 
rector, daily 9.30 A. M. to 8.30 P. M. 


ing classes. 


BETHLEHEM (PA.) 


Emil Gelhaar is showing fifteen re- 
cent paintings at his studio here. These 
are to form his contribution to an exhi- 
bition at Des Moines, la., under joint 
management with Arvid Nyholm, of 
Chicago. The canvases of Mr. Gelhaar 
are landscapes, from studies in Canada, 
France, and the more rugged parts of 
Eastern Pennsylvania. They vary in 
feeling and treatment. “Moonlight” in 
a typical French village, with vibrant 
play of mellow light on plastered walls, 
in antipodal color scale to “Autumn, 
Pocono Mountains,”’—a virile represen 
tation of sycamores in Autumn foliage 
in mid-day sunlight, bathed in the haze 
that identifies this range as part of the 
Blue Mountains. Altogether, this 
the buoyant uplift of high altitude and 
gladsome atmosphere. 

“A Lake Shore” was last seen at the 
“Art Club” in Philadelphia, last No- 
vember. In “One Day’s End” there is 
warm tonality, blues and yellows in 
water and a distant farmstead, with a 
group of large pines in the foreground 
one into the night, the whole 


is 
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being held well in hand and in harmo- 
nious unity despite the difficult con 
trasts. “Street in Bethlehem, VPa.,” 
“Karly Morning,” and “Stillfishing,” ex- 
emplily the sincere work that Mr. Gel- 
haar has done to make known the land- 
scape surrounding his home, a region 
of compensation for the faithful and 
discerning student. 


PHILADELPHIA. 


The chief prize winner of the Archi 
tectural Exhibition now on at the Acad 
emy, is Grant M. Simon, who capturea 
the John Stewardson Memorial Schol 
arship, $1,000, to defray the expense of 
a year’s travel in Europe. 


Mr. Simon owes his success entirely 
to his own indomitable efforts. lle 
was graduated from the North East 


Manual ‘Training School with the class 
of ‘04, when he won a scholarship for 
the School of Industrial Art. The fol- 
lowing year he entered the office of Al 
bert Kelsey, won the Architectural 
\lumni Scholarship at the University 
of Pennsylvania, which gave him a four 
years’ course there, and last year he 
won the Walter Cope Memorial Prize 
in the T-Square Club’s atelier. This 
competition was entered by thirty-two 
contestants. ‘The subject was, “A Na 


val Pantheon.” ‘The jury which made, 
the award were four prominent New 
York architects, John V. Van elt, Ed-| 
ward L. Tilton, Robert D. Kohn and| 


John Mead Howells. 

Hlenry Edwin Rieger wins the Cope} 
prize of $75. He also has won his hon-| 
ors through industry and ability, hav-| 
ing gained a three years’ scholarship to 
the School of Industrial Art, and at the 
end of that term, won another scholar 
ship there and a prize of $35. 

\lbert Kelsey, the winner of the 
\Woodward-Henry Prize, is a prominent 
architect, formerly president of the 
\rchitectural League of America, and 
also of the T-Square Club of this city. 
In his design, Mr. Kelsey has aimed to 
make the fountain and gateway indi 
genous of the beautiful Cresheim Val 
ley. 

The Fellowship of the Academy held 
its annual meeting for the election of 
officers last Monday. By a unanimous 
vote, Henry J. Thruron, former instruc 
tor in composition, was elected presi 
dent to succeed Charles IE. Dana, presi 
dent of the association since its organi 
zation. Mrs. J. Madison Taylor pre 
sided at the meeting. \ committee 
was appointed to confer upon a testi 
monial to Mr. Dana of appreciation for 
his services. Another committee will 
arrange for the annual Academy ball, 


iwhich will be held about the middle of 


May. Other officers chosen are six 
vice-presidents, a secretary and trea 
surer and board of managers, twenty in 
number, 

The Art Club has secured, “Over 
looking the Sea,” by Edward W. Red 
field, now in the exhibition of his work 
at the Academy. This picture was 
painted at Equiben, France, last sum 
mer, and has all of Mr. Redfield’s vigor 
and happy charm. 


There was something new at the 
“Bidding Benefit” of sketches at the 
Plastic Club, Thursday night. Most 


important was the sale of pictures. The 
highest bidder, no matter how low the 
bid was, secured the picture. To give 
atmosphere to the sale, many “Old Mas- 
ters” were present by proxy. Misses 
Elizabeth and Mary Bonsall repre 
sented respectively Mesdames Ronner 
and Rosa Bonheur; Miss Sophie B. 
Steele, Raphael; Miss Ida Nelson, Rem- 


brandt: Miss Marv Carnell. Michael 
Angelo: Mrs. Haesler, Phidias; Mrs. 
Sophie R. Geddes, Fra Angelico, and 


Miss Eleanor Pue, Van Dyke. 


WASHINGTON (0D. C.) 


The convention of art societies to be 
held here from May 11 to 13, inclusive, 
under the of the National 
Academy of Art, of which J. Pierpont 
Morgan is president, for the purpose of 
forming a national art federation, will 
be the first convention of the kind to 
be held in this country, and will be na- 
tional in Senator Root will 
make the address of welcome, and it is 
probable that other men prominent in 
official and diplomatic circles will take 
an active part in the proceedings. The 
programme is still incomplete, but some 
of the speakers have been announced. 
John Quincy Adams will speak on the 
work of the art commission of New 
York; Sylvester Baxter, on the work of 
the Metropolitan Improvement League 
of Boston, telling something of the re- 
markable 1915 movement; Royal Cor- 
tissoz, on “Common Sense in Decora- 
tion and Craftsmanship”; William 
Woodward, of Tulane University, New 
Orleans, on “Travelling Art Exhibi- 
tions’; A. H. Griffith, director of the 
Detroit Art Museum, on “Education of 
the Public by Lectures on the Fine 
Arts”; Miss Florence N. Levy, chair- 
man art committee of the Public Edu 
cation Association of New York, on 
“The Cultivation of Taste’; J. Horace 
Macfarland, on the American Civic Art 
Association, and George W. Cable, on 
the Northampton prize flower garden 
competition. Other addresses on mu- 
seum management, the development of 
sculpture and painting, the conserva 
tion of scenic beauty and the like will 
be delivered by authoritative speakers. 

One of the features of the convention 
will be a reception to the delegates by 
the hoard of trustees of the Corcoran 
\rt Gallery. The committee ar 
rangements is composed of Cass Gil 
bert, of New York; Theodore Marburg, 
of Baltimore; Arthur J. Parsons, of 
Washington; I. D. Millet, of New 
York, and William EF. Curtis, of Wash 


ington. 


auspices 


Its scope. 


on 


The Metropolitan Museum recently 
purchased from Mr. V. G. Fischer of 
this city an early Italian Madonna 


which is regarded as an uncommonly 
important acquisition and to which an 
The pic 
ture was found by Mr. Fischer in a 
small shop in a seaport town of Eng 
land. Recognizing directly value, 
he bought it and took it with him to 
France. By the authorities of the 
[Louvre it was examined with great in 
terest and care, and unanimously de- 
clared to the work of none other 
than Duccio, who was one of Cimabue’'s 
contemporaries and the real founder of 
the Siennese school. One day, how 
ever, after Mr. Fischer had returned to 
this country and placed the painting on 
exhibition here, his galleries were vis- 
ited by Mr. Bernard Berenson, without 
doubt the greatest living authority on 
Italian art, who, observing this particu 
lar work, exclaimed with delight: 
“What a wonderful Lorenzo Monaco!” 
In a few minutes Mrs. Berenson came 
in, and, making a short tour of inspec 
tion, remarked to her husband: “Did 
you that splendid Monaco?” 
Here was distinctly a case where the 
“doctors disagreed,” and at Mr. Beren- 
son's suggestion it was determined to 
submit a photograph of the picture to a 
Swedish critic who had made a special 
study of Monaco’s work and was at 
that time publishing a monograph 
upon it. 

The decision upheld Mr. Berenson’s 
opinion, and the painting was pro- 
nounced not only unquestionably a 
Monaco, but one of his very best. 

\nother important picture which will 
probably go to a public institution is a 


interesting story is attached. 


its 


be 
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portrait group of a Spanish grandee’s 
family by Sanchez-Coello, painter and 
courtier to Philip IL., now on exhibition 
at the V. G. Fischer Galleries. This is 
a large canvas, finely executed and 
splendidly decorative in effect. 
\Vashington has not heretofore been 
regarded an art market, but this 
week a collection of paintings was sent 


as 


here for sale from one of the largest 
of the New York Edward 
Brandus. The seventy-three paintings 
shown here included examples of Corot, 
Harpignies, Troyon, Roybet and other 
French the XIXth 
tury. The collection was exhibited at 
Sloan's Gallery Monday, Tuesday and 
\W ednesday ; the sale took place Thurs- 
day afternoon. 


dealers, 


painters ot cen- 


\t the regular meeting of the board 
of trustees of the Corcoran Gallery last 
week it was agreed to hold another ex- 
hibition of contemporary American 
paintings two years hence—that is, in 
December, 1g1o, or January, 1g11—the 
exact date to be determined upon later. 
lormer Senator \W. A. Clark’s offer of 
$5,000 to be distributed in prizes at this 
exhibition was formally accepted. 

Solon LBorglum is here modeling a 
portrait bust of Prof. Simon Newcomb. 
lle is also commissioned to do certain 
sculptural work for the Bureau of the 
American Republics. 


CLEVELAND (0.) 


A work of dignity and charm and 
original in composition a mauso- 
leum designed and executed by Her- 
man N. Matzen, of Cleveland, for Mrs. 
Stevenson Burke of that city in mem- 
ory of her late husband, Judge S. 
Burke. The structure, which contains 
a chapel and receiving vaults, of 
Greek design, and is good in propor- 
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tions. It is decorated with four carya- 
tides, representing Law, Art, Com- 
merce and “Tolerance, indicating the 


tastes of Judge Burke. 

Mr. Matzen, perhaps the ablest sculp- 
tor in this section, and one of the best 
in America, studied in France and Ger- 
many, and has received numbers of 
prizes and medals for his work. He 
has won nine competitions in which 
several of the contestants numbered 
the best known sculptors, and his 
works are among the most important in 
the country. A recent portrait bust of 
Mrs. Dyer, mother of Milton Dyer, the 
architect, a well-modeled, truthful 
and characteristic work. 

Ile is busy at present making a col- 
ossal female figure for the Cleveland 
Industrial Exposition, to open June 2. 

\nother work on which he en- 
gaged at present is a fountain for the 
Cleveland Art School Alumni, a charm- 
ing and original composition. The first 
models are made for his statues of Greg- 
ory and Moses, which will be part of the 
decoration for the new County Court 
House at Cleveland. These models 
show strength and sincerity, as well as 
thought and knowledge. Other sculp- 
tors making statues for this building 
are D. C. French, Karl Bitter, Herbert 
\dams and Isidor Konti. 
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One of Mr. Matzen’s most recent 
works is a medal for the Visiting 
Nurses’ Association of the United 
States. It shows charm of composition, 


originality and sentiment. 

Henry L. Keller is holding an exhi- 
bition of sketches and small pictures at 
the Rorheimer Galleries. They include 
landscapes, figures and animals. It 
a charming collection quite characteris- 
tic of the artist’s more important work. 
Nearly all of the thirty sketches are 
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EXHIBITION CALENDAR FOR ARTISTS. 


RICHMOND (IND.) AND MUNCIE (IND.) ART ASSOCIATIONS 
Thirteenth Annual Exhibition of Paintings, Sculptures, Etc. 
Exhibits shipped to Muncie Art Association before May 6. 
Exhibition in Muncie, May 13-24. 
Exhibition in Richmond, June 8-22, 


ALLIED ARTISTS’ ASSOCIATION, LONDON, ENGLAND. 
Second International Exhibition—Albert Hall. 
Entries to be sent to Secretary, 67 Chancery Lane, before May 30. 
Exhibits must be prepaid and addressed to Charles Chenil Co., 183A, King’s 
Road, Chelsea, S.W., and received by them before June 30. 
Opening of exhibition July 10. 
Closing of exhibition August 7. 


American painters, sculptors, etchers, engravers, 


exhibit must join Association.. 


architects or art craftsmen to 


Initiation fee $5.25, only charge. Admission application 


can be made to SECRETARY, as above, or AMERICAN ART NEWS Office, New 
York, where any further information will be furnished. 





AMONG THE ARTISTS. 


Emil Fuchs in his Bryant Park studi 
is finishing some portraits preparatory 
to sailing for Europe in early June. 


J. E. Burdick recently finished a 
small plaster figure called “Ready.” 


Cullen Yates recently returned from 
Delaware County, Pa. He brought 
back three good landscape studies. This 
week he is working on a_ portrait 
sketch of his mother. 


John H, Fry recently returned from 
the West. Mr. Fry is working on some 
portraits and will sail, accompanied by 
Mrs. Fry, for Europe, May 23. 


Wilhelm Funk is working on several 
portraits, one of Mrs. Alfred Dupont, 
of Wilmington, Del., another of Mr. and 
Mrs. Libby, for the art museum, of To 
ledo, O., and still another of Mr. Fran 
cis Burke-Roche, ‘The artist will soon 
go to Kurope, where he will do consid 
erable work. In Paris he will paint 
Mrs. Ernest Wiltsee and her baby. 


Campbell Phillips has finished a study 
of a lady in purple and green. He will 
spend the early part of the summer in 
Long Branch, N. J., and later go to the 
mountains to make outdoor sketches. 


Henry Wolf has just issued his last 
woodcut, a portrait of Robert Louis 


Stevenson, after a photograph—the 
best ever taken of Stevenson, and 
which was loaned the engraver by' 


Will H. Low, the artist, who posed the 
author for it. Mr. Low has written to 
Mr. Wolf expressing his pleasure with 
the engraving, which, he says, is en- 
tirely faithful to the original, and has a 
sense of tone especially good, and fur 
ther says that the engraver has_ pro- 
duced a work which all lovers of Ste- 
venson should be eager to possess. Mr. 
Wolf has lived as an artist should live, 
faithful to his art and always believing 
in it. For years, and alone, in this 
country, he has struggled to keep the 
art of wood engraving alive. It would 
seem that he deserves recognition and 
encouragement. It has been remarked 
that although Mr. Wolf has reproduced 
many of the best known masterpieces 
in the Metropolitan Museum, that in- 
stitution has no collection of his en- 
cravings. 

There was an exhibition of miniature 
rings and a tea at the studio of Miss 
Mary Helen Carlisle, No. 147 East For- 
tieth Street, last Friday. The ring 
which attracted most attention was 
that containing a miniature of the baby 


of Mrs. Eugene Klapp. There were 
also two eighteenth century English 


rings with miniatures by Miss Carlisle. 

The painting of such minute portraits 
is a revival by a very few artists, as the 
work is extremely tedious. 


MANY BELLINIS LOST. 

lhe recent theft of “The Madonna 
with the Divine Infant,” by Giovanni 
ellini, from the Church of the Madonna 
dell’ Orto in Venice, recalls the fact that 
the most celebrated works of Bellim 
have been destroyed, stolen or ruined. 
Thus, for instance, his paintings, repre 
senting the visit of Pope Alexander ITI. 
to Venice, which adorned the hall of the 
Great Council in the Ducal Palace, were 
burned in 1577. 


ST. LOUIS. 


\t the Museum there are now on ex 
hibition thirty-five landscapes, illus 
trating Spring, Autumn and Winter in 
New England, by Henry R. 
thirty-one paintings, for the most part 
illustrating the French Chateaux coun 
try by Alson-Skinner Clark; fifty-six 
oils, landscapes, portraits, figures and 
still-liies by Wm. M. Chase, and the 
collection of 


| ” more, 


well-known Samplers, 


owned by Mr. Alexander \. Drake of 


New Yo irk. 


ART MUSEUM FOR NEWARK. 

The Newark Museum Association 
was formed at a meeting in Newark, 
N. J., on Thursday night last by Dr. 
Archibald Mercer ot the Free Public 
Library, in connection with a special 
committee of the Newark Common 
Council and fifty prominent citizens. 
The association plans 
$20,000 the (;seorge T. Rockwell collec- 


tion of Japanese art, recommended to 


the Newark organization by Sir Cas 
par Purdon Clarke. 

















NOVEMBER HILLS 
By Bruce Crane. 
Awarded third prize, Carnegie Institute Exhibition, 


\nother of his paintings in the Church 
of Saints John and Paul was also de- 
stroved by fire, his “Madonna with the 
Saints’ was stolen, taken to Paris and 
when returned it was so greatly damaged 
as to be practically ruined. Another 
“Madonna,” kept at the Fine Arts Acad- 
emy, has been so badly restored as to be 
almost unrecognizable, and finally the 
“Madonna” in the Church dell’ Orto has 
now been stolen. 


Mr. Arthur Freedlander will open 
the fifth season of his art school at 
Vineyard Haven, Martha’s Vineyard, 
Mass., on June 20. The school will re- 
main open until September 20. There 
will be a special course for students of 
architecture. Mr. Freedlander is now at 
his studio, 80 W. 4oth Street. 


Joel Nott Allen will have on exhibi- 
tion in Knoedler’s window on Monday, 
Tuesday and Wednesday next his re 
cently finished portrait of Master Wal- 
lace Reid, Jr. 


Pittsburgh. 


COMING GREEK PAGEANT. 

Albert Herter is directing the Greek 
pageant for the Manhattan Trades 
School, to be given Monday and Tuesday 
afternoons, 

The scheme of color will be soft pinks, 
shading to orange, yellows and some 
purples. The beginning of a day in old 
Greece opens the pageant. A shepherd 
with his lost sheep is just wandering 
home when he meets a party of revelers; 
then a Greek woman with maidens in her 
care appear as the daylight has developed. 

Then the pageant, in groups of flower 
girls, fruit carriers, pan-pipe players, 
cymbal and tambourine dancers, come and 
stop to see the dancing of a marvelous 
young Greek, impersonated by Miss 
Crawford, of London, England. 

\fter that the Bacchanti appear, led in 
a dance by Mrs. Scott Burden. 

The bazaar, which is decorated by Miss 
De Wolf, is all to be a scheme of pink, 
even to the artistic effects sold. This and 
the tea room is to be in care of prominent 
women connected with the charity. 


to acquire for 


BOSTON (MASS.) 


\ clay model of the first statue of a 
Confederate officer to bx erected at the 
National Military Park, Vicksburg, has 
just been finished at the studio of 
Henry Hudson Kitson at Quincey, a sub 
urb of this city. It represents Lieuten 
ant General Stephen Dill Lee, C.S.A,. 
as he stood at a critical moment of the 
siege of Vicksburg in the eventful sum 
mer of 1863. 

The figure is of colossal size. nine 
feet high. 
pectancy 


he attitude is one of ex- 
of momentary rest before de- 
cisive action, 


The left leg is raised and 
thrown 


furward, and the unsheathed 
sword, held in both hands, rests upon 
it, the scabbard hanging naturally by 
the side, ; . 

The accoutrements are the familiar 
ones Of the wearers of the grey. These 
and other details have been executed 
carelully, but with an evident intent 
not to detract from the main purpose 
of the work, which aims to create a 
faithful likeness of one of the best be- 
loved of generals on either side of the 
late unpleasantness. The modelling is 
distinguished by a great deal of “color”; 
advantage is taken of deep masses of 
shadow to emphasize important forms 
in the light and half light. In his pre- 
liminary studies for this work, which 
will be of exceptional interest to the 
whole South, Mr, Kitson has not only 
had access to various documents and 
relics of greatest value, but he has been 
helped by impressions formed during a 
personal friendship with General Lee, 
extending over several years before his 
death in 1908. He had charge of the 
erection of the Massachusetts State 
Monument fer Vicksburg, one of the 
earliest to be consigned to the new na- 
tional park. 

Besides the large statue which has 
just been completed, Mr. Kitson has 
practically finished at his studio in 
Quincy a model of a bust of General 
| Lee, of which two copies are to be cast 
in bronze, one for the Agricultural and 
Mechanical College of Mississippi, of 
which the ex-Confederate leader was 
president for many years, the other for 
the City of Columbus, Miss., his home 
itown. This work represents the gen- 
eral as thousands of Americans have 
‘known and admired him in his later 
career, 
| The larger model is just about to be 
isent to a bronze founder in New 
| York, where it will be cast in accord- 
ance with the best present-day practice. 
'It will be ready, barring accidents, 
| which are unlikely, in time for the dedi- 
;cation on June 11, one of the days when 
the United Confederate Veterans will 
be in session at Memphis, Tenn., mak- 
ing a special excursion to Vicksburg. 

The monument represents contribu- 
tions from many sources,. North and 
South. It was made possible largely 
through the devoted energy and initia- 
tive of Captain William T. Rigby, chair- 
man of the National Military Park Com- 
mission, who as an lowa soldier fought 
against General Lee in ’63, and who as an 
associate in the work of the commission 
became one of his warmest friends and 
admirers. No man in the whole South 
will be happier than Captain Rigby 
when the memorial is in place. 

This is the third important commis- 
which Mr. Kitson has done for 
Vicksburg, the preceding ones having 
been monuments for the States of 
Massachusetts and Iowa. He has also 
recently finished for dedication at 
Paducah, Ky., on May 15, a full-length 
statue of General Lloyd Tilghman, who 
was killed by a cannon ball at Cham- 
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The office of the AMERICAN ART 
NEWS is now prepared to procure for pat- 
rons and readers expert opinion at a nom- 
inal rate on pictures or art objects, to attend 
to the buying, restoration, framing, clean- 
ing and varnishing of pictures, and to repair 
art objects, at reasonable rates. 


In the interest of our readers, and in order 
to facilitate business, we are prepared to 
publish in our advertising columns, special 
notices of pictures and other art works, with 
reference to the individual desire of any 
owner or buyer to sell or purchase any par- 
ticular example. 





Should any of our readers desire any spe- 
cial information on art matters of any kind, 
we shall be glad to put our sources of infor- 
mation at their service. 
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ART TARIFF ACTION DELAYED. 





The art clauses in the Payne Tariff 
bill came up before the Finance Com- 
the Senate for last 


week, but on the request of Senator 


mittee of action 
Burkett were laid over, under an agree- 
ment that any clauses on which a con- 
should for 


ir 
go 


test is announced over 
further discussion. 

Meanwhile, the newly formed Art 
Dealers’ Association of New York has 
completed its organization and will en- 
deavor to convince the Senate Commit- 
tee that the proposed taxation of an- 
tiques, furniture and art objects over 
one hundred years old, will lead to all 
manner and kind of abuses, loss of rev- 
enue to the Government and injury to 
the trade. 

The \rt 
clause because they argue it will aid Mr. 


Free advocates favor this 


Morgan and other collectors in bringing 


AMERICAN ART NEWS. 


(him by a fellow club member is still un- 


Sane collections which will in time benefit 
| the museums. No one opposes the impor- 


tation free of old masters and art objects | 


\for exhibition in museums, which is al-| 
|lowable under the present tariff, and | 
Mr. Morgan and other American col- 
lectors of note have established a resi- 


dence abroad, which would enable them 
to import their art treasures as house- 


hold OK yds. 





CLOSE OF THE SEASON. 


With the opening of the annual ex-| 
hibition of the American Water Color 
and the Carnegie Institute in| 
this the 


Society 


Pittsburg week last im- 


portant public art exhibitions of the 
art ycar the art season of 1gO8-1g09 is 
about at an end. ‘There now remain 


only the closing exhibitions of the art 
the the 


opening of summer exhibitions at Cin- 


schools in larger cities and 
cinnati, Worcester, Buffalo, Richmond, 
\With 
these happenings over, the art activities 
of the the 
}isual summer dullness. ‘The artists and 


Ind., and a few smaller places. 





year will settle down into 





dealers are fast departing for lurope 
It 


not been a prosperous season, and has 


land their country haunts here. has 
been, as its predecessor of last year, 
marked by extreme dullness, due to de- 


pressed business conditions. 





LEST WE FORGET. 


A year has now elapsed since the as- 
sertion was made that Mr. William! 
Clausen would be put behind the bars 
in a brief time. Mr. Clausen is still 
at liberty, and the suit brought against 





| tried. 


OBITUARY. 


Ambrose Jackson. 

\mbrose Jackson, formerly a_well- 
known artist in New York, and whose 
}pictures were in old days hung at the 
| Academy Exhibitions, died in this city) 
last week. His life during the past 
‘twenty-five years was a long struggle 
‘with adversity. He had a_ studio 
twenty-five years ago in West 36th St., 
where he lived with his three sisters, 
but when the vogue of his pictures 
passed, the little family were forced to 
move to a small flat uptown. There 
ithe aged artist labored at painting and 
writing, but his powers gradually failed 
and when, after his book, “When Shi 
loh Comes,” was published, and failed 
of pecuniary success, and a later series 
‘of short stories, “Sheaves of Wheat,” 


SOC | 





was not more successful, the old man 
fell ill. -— — 
B. A. Wikstrom. 

B. A. Wikstrom, a Swedish artist, | 
ong resident in New Orleans, where for | 
many years past he had designed the 
floats for the Mardi-Gras Carnivals in 
that city, and who had been engaged 
by the committee on the coming Hud- 
son-Fulton celebration in this city to 
design floats for the water and land 
parades of that event, died suddenly 
while at work in his temporary studio 
here on Thursday last. He had been in 
failing health for some years. He had 
finished sixty floats for the parades 
and was at work on others when he 
died. The artist was born in Sweden in 
1838, was a graduate of the University 
of Stockholm, and maintained a studio 
‘and suburban residence in that city for 
many years before emigrating to New| 
Orleans. He was a marine and figure | 
painter, as well as a decorative de- 








signer. 


lilassam, E. 


| kinse mn 
‘Belcher are all well represented, but, on 


AMERICAN WATER COLOR 
EXHIBIT. 





Last of the larger routine public exhi- 
hibitions of the art season of New York 
comes that of the American Water Color 
Society, which opened to the public on 


Vhursday in the Fine Art Galleries in 
West 57th Street, following the regular 


press view and reception on Wednesday 
afternoon and evening. 
An Appropriate Display. 

The present exhibition is the forty-sec 
ond of this now veteran Society, and it 
comes again with the springtime, an ap 
propriate season for the display of work 
in the lighter medium. The walls of the 
line Arts Galleries, covered with fresh 
and limpid-colored canvases, memoranda 
for the most part, of late Autumn, Winter 
and early Spring wanderings by field and 
hill and river, present a most attractive 
and enticing appearance. ‘There are six 
hundred numbers in the catalogue, ten 
less than last year, the largest held by 
this society. The exhibits include a num- 
ber of familiar original and 
drawings for illustration, etchings and 
engravings and monotones, all hung to- 
gether in the Centre gallery. 

\s last year, the exhibit contains no 
so-called “star” pictures, but again has a 
of merit. Such painters 


designs 


On “Ml ay erage 


as kdward Dufner, Chas, Warren Eaton, 


M. Rehn, W. Merritt Post, Childe 
Potthast, Alexander Robin- | 
son, Cullen Yates, W. J. Whittemore and 
Reynolds and Gifford Beal, C. C. Cooper, | 
H. Bolton Jones, IK. I, Couse, F. Hop- | 
Smith, Ben Foster and 


I. K. 


the other hand, there are many familiar 

° . ee - { 
names missing from the catalogue, As} 
usual, many of the pictures are familiar | 


‘in subject, and are evidently the original 


sketches for works shown at the Acad 
emy and other displays of the past season | 
or replicas of works in oil, also shown | 
in other displays. 
The South Gallery. 

In this gallery, which has some of the 
best works of the display, there stand 
out from their fellows a large English 


‘landscape, a castle seen through an ave 


nue of old trees, with a lake in the fore 

ground, by Gifford Beal, done in broad | 
washes, and very charming and strong in 
color and light. A landscape with fig-| 
ures, by Angela ©’Leary, is well done, 
and a figure study of a boy, by Miss Tony 
Nell, in soft grays, is good in feeling | 
and much better drawn than her other 
picture of a child, in the same gallery, | 


} 


which is carelessly drawn. There are| 
also two landscapes by Jane Peterson, 
rich and fine in color; a view of Lake 


Como, by Chas. W. Eaton, rich in color | 
and full of sentiment; a dashing marine 
Ik. K. AM. Rehn, and a large landscape 
with delicious sunlight effect and lovely 
color by Edward Dufner. 

\ fine still life, by Clara McChesney ; 
two children by A. A. Albright, two 
tender tonal landscapes by Jas. Henry 
Moser, two landscapes uw .. F Gruppe 

one a springtime, lovely and light in 
color and a refreshing change from his 
Dutch sheep pictures, good as they are, 

and excellent examples of W. Merritt 
Post, A. H. Platt, G. W. idwards, E. 
Potthast, EK. Loyal Field, Henry Reuter 
dahl, Albert Sterner, J. G. P. Nelson, J. 
Symington, C. T. Chapman, W. L. Pal- 
mer, Rhoda Holmes Nichols, Reynolds 
Beal and J. H. Smith complete the best 
works in this gallery. 

Special mention must be made of a 
half-life-size nude of a young child, by 
W. J. Whittemore, with delicious, natu- 
ral flesh tones and excellent expression, 
and of a panel of sixteen landscapes 
sketched by the late F. W. Freer, all 
charming in outdoor feeling and light 
and air. 


bv 


Hilda |! 


jon Thursday. 


In Vanderbilt Gallery. 

The place of honor in the Vanderbilt 
Gallery, which by custom has come to be 
the centre of the north wall, is given to a 
large landscape with figures by Edward 
Duiner, very tender in sentiment, mys- 
terious in feeling and beautifully painted. 
It is one of several other canvases by the 
same artist in the display, another in the 
same gallery, yellow in tone, being ex- 
ceedingly luminous. 1, A. Josephi sends 
an excellent landscape and Reynolds Beal 
a large and spacious landscape, clear- 
aired and rich in color. There are nice 
color and good handling of greens in a 
landscape by C. P. Ryder, and, of course, 


good light, color and air in the little 
coast scene by Childe Hassam. A char- 


acteristic canvas is “The Fisherman,” by 


G. Wharton Edwards, and there are 
ovely color and feeling in G. Glenn 
Newell's ““Haymakers.” Two examples 
of Hopkinson Smith show him at his 


best, and W. Merritt Post has three typi- 
cal and good landscapes. There are also 
typical landscapes by H. Bolton Jones, 
xen Foster, W. S. Robinson, W. H. 
Holmes, Harry Fenn, H. Smillie 
and Chas. Warren Eaton. 

Cullen Yates sends an unusually strong 
and beautifully colored landscape, and 
\lexander Robinson shows no less than 
four of his brilliantly colored harbor 
scenes with figures, which recall the work 
of the english painter, Brangwyn. There 
are charming feeling and color in a can- 
vas by Margaret Parsons, and Colin 
Campbell Cooper sends a characteristic 
architectural subject, “An Old Church 
in France.” Very clever and well done 
W. J. Whittemore’s quaint little fig- 
ure, “Jack in the Box.” 

The black and whites and works in the 
center gallery must be left for notice for 
another week. A stroll through the gal- 


Geo. 


1s 


|leries will bring many memories of joyful 


days in “the open,” “past,” and “promise 


of others to come.” It is a refreshing 


jand pleasant hour one may spend with 


these works, one to be enjoyed again and 
again, for the display will not close until 
the evening of May 2 

James B. Townsend. 


> 


PITTSBURG (PA.) 
The thirteenth international exhibi- 
tion at the Carnegie Institute opened 
Some 250 canvases are 


ihung, and to the names that have come 


to be intimately associated with these 
exhibitions there has been added a 
somewhat unusual number of others. 
The press view was held Wednesday 
evening. 

\ feature of the exhibiton the 
presence of two works of Joaquin So- 
rolla y Bastida, the Spanish master, 
“En los Jardines de la Granja” and 
“Playa de Valencia.” A small number 
of portraits is included in the list this 
vear, some twenty in all, but among 
these is John W. Alexander’s portrait 
of Miss Helen Beatty, the daughter of 
Director Beatty; Gari Melchers’ por- 
trait of Mr. Roosevelt; Howard Russell 
Butler's portrait of Mr. Carnegie, paint- 
ed for Princeton University. 

The prizes were awarded as follows: 
The first, with gold medal and $1,500, 
to E. C. Tarbell, for his “Girl Crochet- 
ing: second, with silver medal and 
$1,000, to George Sauter, of London, 
for his “Bridal Morning,” and third, 
with bronze medal and $500, to Bruce 
Crane, for his “November Hills.”” Hon- 
orable mentions were given to Eliza- 
beth Sparbank-Jones, of Philadelphia, 
for her outdoors with figures; “In Rit- 
tenhouse Square;” E. ©. Hornel, of 
Kirkcudbright, Scotland, for his out- 
doors with figures, “Amusement”; and 
Stanhope A. Forbes, of Penzance, Eng- 
land, for his interior with figures, “The 
Village Industry.” 


is 
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LONDON LETTER. 
London, April 21, 1909. 
The first important pieture sale of 
the season will be the dispersal at 
Christie’s, May 13 to 18, of the late Sir 
John Day’s fine collection of modern 


pictures. In all 289 pictures will be put | 


up to auction, and of these all but six- 
teen are by masters of the Barbizon and 
modern Dutch school. Among them 
are twelve Corots, thirty-one Harpig- 
nies, and thirty-eight works by the 
brothers Maris. 
the finest quality, and there are also 
admirable examples of Jacques, Tro- 
yon, Mauve and Israéls. 

The New Gallery summer exhibition 
opens this week on totally new lines. 
For the future these exhibitions are to 
be confined to a body of one hundred 
self-elected subscribers who guarantee 
a subscription up to 1913, provided that 
the New Gallery Company continues 
until then on its present lines. The 
list of subscribers is practically non- 
academic, for it contains but one Royal 
Academician, Mr. Sargent, and five As- 
sociates, I. Brangwyn, Alfred East, 
George Henry, Bertram Mackennal and 
J]. J. Shannon. 

The hanging committee for 1909 con- 
sists of Messrs. Anning Bell, H. 
Hughes Stanton, J. Lavery, W. 
Llewellyn and Leslie Thomson, and is 
elected by let. Subscribers may ex- 
hibit three pictures at each exhibition, 
but are only entitled to six feet of line 
space. A complete change of exhibits 
will take place in the middle of the ex- 
hibition, thus cutting it into two parts, 
the first from April 15 to June 10 and 
the second from the middle of June to 
the middle of August. 

The first exhibition not show 
any radical change in contents from 
previous exhibitions, and it is to be re- 
gretted that pillars of former exhibi- 
tions, such as Sargent, Guthrie and 
Brangwyn, although subscribers, send 
no paintings this year. The two most 
distinctive exhibits are the large land- 
scape, “The White Mill,” a delicious 
decorative symphony in blue and white, 
by E. A. Walton, and an original and 
richly colored group of three ladies in 


does 


a wood at eventide, “Butterflies,” by 
George Henry. Of the portraits, 
Laverv’s “The Motor Bonnet” and 


Harold Speed’s ‘Miss Stella Patrick 
Campbell” are the most 
Other features of the exhibition are a 
group of etchings by Theodore Rous- 
sel, Charles Shannon's “The Mermaid,” 
landscapes by Peppercorn, D. Y. Cam- 
eron, Oliver Hall, H. S. Hopwood, 
Hughes Stanton and Bertram Priest- 
man. The sculpture contains little of 
mark, save a good bas-relief by Coun- 
tess Feodora Gleichen. Altogether the 
exhibition maintains a fair standard of 
interest, although it shows little nov- 
elty and no works of eminence. 
Commenting on the new art tariff, 
the London Globe (April 14) says: 
“The hopes of the younger school of 
artists have, we fear, been dashed by 
the twenty-year limit at which the free 


successful. 


importation of pictures into the United | 


States has been fixed. It was stated 
that it would be abolished altogether, 
but the interests of the native artists 
have evidently had to be considered, 
and so an artist outside the States must 
wait until he has made a name, and 
until the payment of duty is a matter 
of small moment before he can benefit 
by it. 
stow our highest honors on American 
artists, who, it is true, thore ughly de- 
serve them, but who must feel at times 
somewhat conscious of the illogical po- 
sition they hold. The Senate has wid- 
ened the free list by admitting bric-a- 
brac, etc., which is one hundred years 


Many of these are of 


Meanwhile, we welcome and be- | 


jold or over. This will, indeed, produce 
‘many delightful scenes in the customs 
when endeavors are made to carry 
‘through, duty free, all the faussetés 
that Americans have acquired on their 
| European travels. 

A special cable to the New York Her- 
ald from London says: On Friday, April 
30, when London’s society will stream 
through the galleries of the Burlington 
|House, the King Street salesrooms will 
have a counter attraction in the shape 
of pictures collected by the late James 
\A. Garland, of New York, not to speak 
of other properties, including those of 
ithe late Lord Battersea, the late Right 
'Hon. James A. Campbell and J. H. Van 
| Eeghen, of Amsterdam. Many of the 
Garland pictures which figure in the 
sale catalogue have been exhibited at 
ithe Metropolitan Museum, and their 
| dispersal will give an indication of the 
;mood in which the buyers will approach 
ithe great Sir John Day sale in the mid- 
idle of May. 
| Of three Troyons in the Garland col- 
lection, one representing “Cattle in the 
‘River’ is of considerable size and im- 
/portance. Daubigny is represented by 
“The Haunt of the Herons” and “Les 
'Bords de Loise,” and Diaz by “An Au- 
tumn Scene in the Forest of Fontaine- 
bleau.” 

There are also important examples of 
Jules Breton, A de Neuville and J. L. 
Grog, and a few English pictures, in- 


In view of the vastly enhanced mar- 
ket value of Turner’s pictures, special 
interest will be attached to a sale on the 
same day of that master’s water-color, 
“Ingleborough, from Hornby Castle,” 
which as far back as 1881 realized 
£2,310 ($11,550) at a sale of the Dale 
collection. 

Besides the Garland pictures the 
day’s programme will include another 
small collection belonging to an anony- 
mous owner in New York, who can 
boast the possession of a fine Diaz and 
two Harpignies. A large “View of Am- 
sterdam,” by J]. Maris, dated 1875, 1: 
the principal item in the Campbell col- 
lection, and among the Van Eeghen 
pictures that have been sent over from 
Amsterdam there are quite a number 
that have been exhibited at the town 
museum of that city, notably Millet’s 
“La Cordeuse,” Delacroix’s “The Sack- 
ing of the Harem,” a very large paint- 
ing by Benjamin Constant, “The Em- 





press Theodora,” Dupre’s “La Sym 
iphonie” and Rosseau’s “The Great 
Oak.” aa el RE 


A special by French cable to the 
Tribune from London says the only 
\merican featureS in a score of art 
shows are Francis Howard’s portraits 
in the exhibition of three hundred Eng- 
lish works, at the Grafton Gallery, and 
Louis Kronberg’s Degas-like ballet 
girls and stage scenes at the Mendoza 
Gallery. Willard and Mansfield help 
to dignify portraiture at this theatrical 
show, but ballet pinks and Oriental 
dancers with transparent veils are the 
painters’ favorite subjects. 

The most notable one-man show is 
Wilson Steer’s, at the Goupil Gallery, 
which puts him securely among the 
English masters of landscape if not of 
portraiture. Roger Fry in dream-like 
‘drawings, shown at the Carfax Gallery, 
'gives to the New York skyscrapers the 
‘color and atmosphere of Dante’s In- 
iferno. 

There are no Sargents among the 
drawings exhibited at the Royal Soci- 
ety of Water Color Artists, but there is 
‘much fine work. Charles Shannon is 
ithe leading spirit at the Grafton Gal- 
lery, and Max Beerbohm, with a gro- 
tesque series of caricatures, is a wel- 
come humorist. 


| 


cluding Alma-Tadema’s “Spring Time.” | 


PARIS LETTER. 


Paris, April 21, 1909. 
The sale of the collection of Baronne 
produced 34,480 frs. Sat- 
isfactory prices were made by Saxe en- 
amels, while a reliquary in gilt wood, 
containing a painted enamel plate of 
the XVIIIth century, fetched 485 frs. 

The City of Bordeaux, having re- 
|cently purchased an old house for ad- 
ministrative purposes, it has been found 
necessary to remove a beautiful Louis 
XVI wood carving, which will be sold 
by auction at a date to be fixed later, 
on an appraisement of 12,000 Irs. 
| Ata recent sale held in Lyons by M. 
'Gazagne, a marine by Isabey was 
knocked down for 4,800 frs., and a ‘Por- 
trait de Femme,” by Chenavard, for 
(1,450 frs. The Ferroni sale, at Rome, 
at which Mr. J. Pierpont Morgan will 
be present, promises to be extremely 
interesting. 

During a recent trip to Tours, I dis- 
covered that some of the antiquaries 
there had in their shops some good 
‘specimens of tapestry and carved wood 
at interesting prices. M. Denis, among 
others, of the rue Gambetta, showed me 
a very well-preserved Louis XIV. tapes- 
try, representing a hunting scene, from 
‘one of the historic chateaux in the Loire 
district ; while Mlle. Chartier, of rue du 
Commerce, has a fine carved wood 
door from one of the Duc de Luynes’ 
hunting seats in the Touraine country. 

| have started an inquiry—which I 
‘hope to make fuller in my next letters— 
among artists and dealers here on the 
new Tariff bill. 

M. Durand-Ruel, whom I had the 
good fortune to meet, realized the rea- 
sons of American dealers—he himself is 
one of them—against free art. But in 
such a high matter as art, he thought, 
‘personal interest must make way for 
national development. The well-known 
dealer regretted the numerous changes 
‘that have always been a feature of 
‘American legislation on this vital point, 
and which he thought were to be attri- 








‘,| buted to the tendency of certain legis- 


lators to overlook the importance of 
‘the question at issue. He was most 
emphatic in his denunciation of taxa- 
‘tion of any kind as far as art was con- 
‘cerned, and believed the twenty-year 
‘clause would give rise to endless 
‘frauds. He could not see why a mas- 
'terpiece thirty years old should go in, 
‘while another more recent by fifteen 
years should be barred out. 

At the Georges Petit gallery is an in- 
teresting exhibition of water-colors by 
Mme. Faux-Froidure, while the open- 
ing is announced for May 5 at the Du- 
rand-Ruel Galleries of an exhibition by 
Claude Monet of effects of skies re- 
flected in quiet or troubled waters. 





A special by French cable to the Tri- 
bune from Paris, dated April 24, says 
Premier Clemenceau spent an hour yes- 
terday at Bagatelle in the Bois, exam- 
ining the exhibition of one hundred 
eighteenth century portraits of women, 
fifty of which are lent by English and 
fifty by French museums and collectors. 

The exhibition, which will remain 
open until July, contains portraits by 
Gainsborough of Queen Charlotte, 
which M. Clemenceau happily alluded 
to as the British Jocunda of portraits; 
of the Duchess of Gloucester, by Hopp- 
ner; of Sarah Malcolm, by Hogarth, 
and of “The Black-Eyed Cornwall 
Girl,” by John Opie. The French fifty 
include portraits of the Marquise de 
Pompadour, by Boucher, masterpieces 
by Perroneau, Largilliére, Nattier, 
Drouais, Greuze, Fragonard and David, 
whose full-length portrait of Mme. de 
Mongiraud, in a yellow dress, playing a 
clavecin, is the finest work in the whole 
show. 





WOMAN’S ART CLUB DISPLAY. 


The Woman’s Art Club of New York 
opened its eighteenth annual exhibition 
in the upper galleries at Knoedler’s, No. 
355 Fifth Avenue, on Monday last. The 
display will continue to May 8. It is the 
largest yet made by the club and has one 
hundred and five oils contributed by sev- 
enty-nine women painters. The exhibi- 
tion is not only important and interesting, 
but exceedingly creditable to the women 
artists of New York. Those exhibits 
which attracted most the writer’s atten- 
tion at a first visit are noted below. Fur- 
ther study of the display will probably 
reveal others worthy of mention in a later 
notice. 

Klizabeth Gowdy Baker shows an ad- 
mirable bust portrait of Mr. Baker, an 
excellent likeness, and Zelma Baylos a 
three-quarter-length seated portrait of 
“My Mother,” the strongest portrait 
shown, very well modeled, easy and natu- 
ral in pose and sober and true in color. 
Helen Watson-Phelps’ three-quarter- 
length portrait of Mrs. E. M. Scott in 
whites and grays is exceedingly well 
painted, and there is broad and virile 
brushwork and good expression in Eliza- 
beth Finley’s portrait of Mrs. R. L. B. 
Ruth Payne Burgess shows a very sweet- 
faced young woman in “Annette.” Chris- 
tine Lumsden’s female head, “Reverie,” 
is good in color and sweet in expression, 
and her head of a man, “The Bavarian,” 
is strong in expression. Jeanne Gallup 
Mottet’s three-quarter-length standing 
presentment of Canon Douglas is more 
than usually good, and there is good ex- 
pression in Amy Cross’ head of a young 
man. 

In the figure works and landscapes 
Florence J. Ballin is to the fore 
with two good landscapes, as are 
also Martha Wood Belcher with her 
“Apple Tree Farm,’ L. Scott Bower 
with two broadly and strongly painted 
landscapes, Charlotte B. Coman with two 
large landscapes, one “The Passing of 
Winter,” very luminous and tender in 
color, Adelaide Deming with an Adiron- 
dack landscape and Georgia Timken Fry 
with a large Swiss landscape. 

There are good feeling and charming 
color in the landscapes and figure works 
of M. Hearn Greims, daughter of Mr. 
Geo. A. Hearn, » Content Johnson and 
Matilda Brown reflect Horatio Walker 
in their scenes of rural life too closely, 
but get good color, and this last char- 
acteristic applies to the landscape of 
Susan M. Ketcham. Tony Nell can ex- 
press character in her figures, but her 
drawing is careless. The three canvases 
from Rhoda Holmes Nicholls are, of 
course, all good, the landscape, charming 
in color and light, and there are nice 
atmosphere-and feeling in Ruth Palmer’s 
“Study of an Oak” and Cora Parker’s 
“Iris Garden” and “Mountain Glow.” 
Jane Peterson has delightful feeling in 
her picture of a gray day in England, 
and there are tender feeling and good 
light effect in Alethea Hill Pratt’s “Home 
Again.” 

Other exhibitors, whose works are 
worthy of more mention than can be 
given here, are: Helen M. Turner, C. 
Helen Simpson, Florence F. Snell, Caro- 
line Stehlin, Marie J. Strean, Ray Lind- 
heim, Helena Sturtevant, Mary L. Weiss, 
A. A. Wigand and Mrs. A. L. Wyant. 
The prizes were awarded as follows: 
[he Visitor,” by M. Jean Johansen, 
$100, given by Mrs. Ruth Payne Bur- 
gess; “Portrait of Mrs. E. M. Scott,” 
by Helen Watson Phelps, $100, given by 
Mrs. Henry B. Elling; “Women in Blue,” 
by A. Albright Wigand, $50, given by 
Mrs. J. W. Simpson, and “Still Life,” 
by Caroline Stehlin, $25, given by “A 
Friend” of the club. 
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CALENDAR OF NEW YORK 
SPECIAL EXHIBITIONS. 


Astor Library.— Objects from the 
Hoentschel Collection. Interiors and 
Wood-Carvings, Chateau Rambouil- 
let. 

Bauer-Folsom Galleries, 396 Fifth Ave. 
Selected American Paintings, 

Brandus Galleries, 712 Fifth Ave.— 
Second New York Salon by the So- 
ciety of French engravers of original 
etchings in colors. 

Brooklyn Institute of Arts and Sci- 
ences.—Open daily. Admission Mon- 
days and Tuesdays, 25 cents. Free 
on other days, 

Clausen Gallery, 7 East 35th St.—Pic- 
tures by Morris Weston and Edith 
Very and others, 

Engineers’ Club, 32 West goth St.— 
Loan exhibition, to May 3. 

Fine Art Galleries, 215 West 57th St.— 
Annual exhibition of the American 
Water Color Society, to May 22 Ad- 
mission 50c. 

Grolier Club, 29 East 29th St.—Engrav- 
ings by the late Edwin Davis French. 

Haas Gallery, 648 Madison Ave.— 
Paintings and drawings by Max 
Weber, to May 8. 

Knoedler Galleries, 355 Fifth Ave. — 
Annual exhibition of the Woman’s 
Art Club, to May 8. 

Lenox Library.—Etchings and Litho- 
graphs of animals by great artists. 


Macbeth Galleries, 450 Fifth Ave—Pic-| 


tures by a group of Boston artists. 

Metropolitan Museum,— Open daily 
from 10 A, M. to 5 P. M.; Sundays, 
1 P. M. to 5 P. M.; Saturdays, to 
A. M. to 10 P. M. Admission Mon- 
days and Fridays, 25 cents, Free on 
other days, 

Montross Galleries, 372 Fifth Ave.— 
Selected American paintings. 

National Arts Club, 119 East roth St.— 
Members’ Spring Exhibition. 

Photo-Secession Gallery.—2g91 Fifth 
Avenue.—Photographs of Rodin’: 
“Balzac,” by Eduard Steichen. 

Powell Gallery, 983 Sixth Ave.— 
Paintings and pastels by Esther S. D. 
Owen, to May 15. 

Arthur Tooth & Sons, 420 Fifth Ave.— 
Sir L. Alma-Tadema’s latest picture, 
“Caracalla and Geta.” 


EXHIBITIONS NOW ON. 


Americans at Montross’. 

An exhibition of twenty-one oils, re 
trospective and recent, by modern Ameri- 
can painters, is now on at the Montross 
Gallery, No. 372 Fifth Avenue, and will 
remain open until May 8. The artists 
represented are: J. Alden Weir with four 
examples, William M. Chase, Childe Has- 
sam and Gari Melchers with three ex- 
amples each, John H. Fry and W. L. 
Lathrop with two examples each, and 
Elliott Daingerfield T. W. Dewing, 
J. Francis Murphy and A, P. Ryder with 
one each. 

These pictures have been chosen with 
taste and judgment and the exhibition as 
a whole is unusually good and attractive. 
Chase shows one of his delightful land- 
scapes, a characteristic still life and a 
head of a woman broadly painted with 
his old-time force. The Daingerfield, a 
small example, is rich in color and typi 
cally strong, and there is much charm in 
John H. Fry's “Bathers.” The Dewing 
is characteristic, “Lady Playing with a 
Macaw.” From Childe Hassam’s facile 
brush comes a typical winter scene in 
New York, and two characteristic ma- 
rines full of life and color. The lumin- 
ous quality and soft yellow light, so 
tvpical of Lathrop, invest his two land- 
scapes, and A. P. Rvder shows his well- 
known “Moonlight” with its paneled 
tapestry effect. From Francis Murphy 
comes an unusual example—an early one 
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rich and deep in color, and from Gari 
Melchers one of the two modern Ma- 
donnas, “Mother and Child,” which at- 


tracted such deserved attention at Phila- 
delphia, and two New York scenes, “A 
Winter LEvening—Bryant Park” and 


“North River,” so picturesque in com- 
position and so good in atmosphere as to 
make art lovers wish for more of this 
kind of subject from him. Four land- 
scapes, all tender in feeling and sentiment, 
and lovely in tone and color, well exem 
plify the good art of J. Alden Weir. 


Weber at Haas Gallery. 
\t the Haas Gallery, No. 648 Madison 
Avenue, Max Weber has on exhibition 


until May & thirty-six oils and as many | 


‘drawings. Mr, Weber is a graduate of 
Pratt Institute and has been a teacher 
for a number of years, but he has put 
aside academic traditions and is seeking 
to express himself on new lines. Among 
the paintings are several nude studies and 
studies of still life, the latter being rich 
| and pleasing in color. For outdoor studies 
| there are “Garden in Paris,” “Notre 
| Dame, Paris,” ‘“Roof-Tops” and others in 
| France and ataly. 

| Among the drawings are many figure 
istudies, including “Adam and Eve,” 
|which is somewhat primitive in concep 
tion and execution, 


Artists at Clausen’s. 

At the Clausen Gallery, No, 7 East 
| 35th Street, there are now on exhibition 
3 small collection of recent American 
pictures and two panels of recent works 
by Morris Weston and Miss Edith Very. 
| Mr. Weston is an exceedingly clever imi 
‘tator of the figure works of Diaz and 
| Monticello, and it will be remembered 
|had two small panels after Monticello 
‘accepted and hung in an Academy ex 
|hibition last year. He gets really re 
'markable color and effect Miss Very 
shows four little coast scenes in soft gray 
‘and blue tones, very tender in sentiment. 
| Among other works shown is the replica 
of the Nymph by Childe Hassam, which 
provoked the lawsuit of Mr. Clausen 
against Dr. Humphreys, not yet decided, 
and excellent examples of the late H. N. 
Hyneman, and of Geo. H, Smillie, Ed 
ward Gay and Lionel Walden, 





Engineers’ Club Exhibit. 
An unusually interesting loan collec 
‘tion of thirty-nine paintings by American 
artists is now on exhibition at the Engi- 
neers’ Club, No. 32 West 4oth Street, 
to remain open until May 3. The pic- 
tures are chiefly landscapes. Dr. Alex- 
ander C. Humphreys loans Blakelock’s 
“Early Evening,” and “The Pow-Wow,” 
also by Blakelock, is loaned by Wm. T. 
| Evans. “Venice Sunset,” by Wm. Gedney 
| Bunce, and “The South Strand,” by Emil 
'Carlsen, also loaned by Mr. Evans, are 
| both characteristic. “Sullen Cliff 





realistic, and his “Gold and Gloom” has 
a rich sky. Arthur B. Davies is repre- 
‘sented by his romantic and beautiful 
'“Hunter of the Starlands,” loaned by Mr. 
Wm. Macbeth, and Chas. H. Davis by 
“Wind-Swept Fields,” loaned by Mr. J. 
R. Andrews. 

“The Last Load,” by Henry G. Dearth, 
is loaned by the Bauer-Folsom Co. “The 
Brook,” by the same artist, is brilliant in 
color. “The Hunter’s Moon” and “Haul 
ing the Winter’s Wood” well represent 
Louis Paul Dessar, and the Lotos Club 
loans “Sunset—Saco Bay,” by Winslow 
Homer. “Pine Woods,” by Wm. Morris 
Hunt, is loaned by Mr. Jas. G. Shepherd, 
and Inness’ “Sunshine and 

Clouds” by Mr. Evans 
There are three beautiful examples of 


George 


Homer D. Martin. “The Lone Tree,” 
loaned by Mr. Evans: “Autumn on the 
Susquehanna.” rich and soft in tone, 


and | 
| Brooding Sea,” by Paul Dougherty, is | 


loaned by Dr. Humphreys, and “The 
Haunted House,” loaned by Dr. D. M. 
Stimson. “After-Glow—October,” by J. 
francis Murphy, is beautiful and warm 
in color. “A Day in June,” by F. Ballard 
Williams, is romantic. A. H. Wyant is 
represented by “Morning at Neversink’’ 


and “The Dawn,’ Wyatt Eaton by 
|“*Adriadne,” and J. Alden Weir by 
| ‘Lengthening Shadows.” 

Mr. Evans loans also Albert P. Ry- 


der’s beautiful little “With Sloping Mast 
and Dipping Prow” and “An Autumn 
| Evening,” by D. W. Tryon. Mr. Her- 
\mann Schaus loans “On the Passaic,” by 
| Julian Rix, and “The Big Sand Dune,” 
\by Wm. Sartain, is loaned by Mr. Mac- 
beth. De Forest Brush is repre- 
| sented by “Girl’s Head,” and Geo. Fuller 
iby “Ideal Head.” 

Other pictures are: “Clearing Off,” by 
| Charlotte Bb. Coman; “Forest of Latmos,” 
\by Elliott Daingerfield; “The Old Mill,” 
iby Ben Foster; “Moonlight on the Hack- 


(5e0, 


‘ensack,” by Albert L. Groll; ‘“Winter’s 
Evening, Old Lyme,” W. H. Howe; 
'“Clearing Fires,” by H. W. Ranger; 


'“The Frozen Brook,” by J. H. Twacht- 
Iman; “Girl Feeding Turkeys,” by Ho- 
iratio Walker, and “The Apprentice,” by 
|Chas. W. Hawthorne. 


Art at Lotos Club. 


lor its last exhibition of this season 
and the second in its new building in 
West 57th Street the Lotos Club has 


arranged a display of fifty-three Ameri 
can oils owned by members. The exhi 
bition, while it contains few works un 
familiar to the art lovers of New York, 
is unusually interesting and important, in 
that it is not only comprehensive, but 
in a way retrospective. Its examples 
range from the dead William Morris 
Hunt, Geo. Fuller, Martin, Inness, Wy 


ant and Minor, and Fitz, Twachtman 
and Robinson, to such younger and 
strong living painters as I. J. Waugh, 


Elliott Daingerfield and Ff. Ballard 
Williams. 

The pictures come mostly from. the 
collections of Wm. T. Evans, Geo. A. 
Hearn, John Harsen Rhoades, Frank 
ie Laurence, és RR, \ndrews, Frederic 


Bonner, Louis A. Lehmaier, Samuel T. 
Untermyer and Dr. Alexander Humph- 
reys. There are four examples of Homer 
Martin, including “The Mussel Gather 
so rich in color quality, and the 
loaned by Mr. 


ers,” 
splendid “Adirondacks,” 


|'Untermyer, and whose fourteen years of | 


age have given it beautiful tone. Inness 
lis represented unusually well by the rich 
colored and beautiful “Return from Pas- 
ture-——Milton,” and Minor by the strong 
“Noonmark by Moonlight,” loaned by 


Mr. Evans; Wyant by his beautiful| 
‘Adirondack Woods,” “Lonely Farm- 
house” and the breezy, atmospheric | 


“Keene Valley,” loaned by Mr. Bonner. 
The two Geo. Fullers are the mysterious 
rich-toned “Girl with Turkeys” of 1884, 
and the splendid figure work, “The Quad- 
roon,”” of 1880. 

It is a pleasure to see again as always 
the beautiful nude, “The Reflection,” by 
the late B. R. Fitz, one of the best nudes 
\merican art has yet produced, and the 
always fine “Spouting Whale,” both 
loaned by Mr. Evans. Twachtman 
represented by the rich-toned “Freight 
Boats on the Seine,” and Theo. Robin- 
bv his well-known “Twachtman’s 
House” and “Daydreams. 

Of the works by the living men special 
mention must be made of the fine “Moon- 
light” of Blakelock, an exceptional ex- 
ample: the “Moonlight on Kattegat,”” by 
Emil Carlsen, loaned by Mr. Hearn: Dr. 
Humphreys’ good example of Arthur B. 
Davies’ “Lake in the Sierras.” Elliott 
Daingerfield’s “ Mountain Showers, ” 
Henrv G. Dearth’s “Boulogne Harbor.” 
Paul Dougherty’s “Wave and the Cloud” 


is 


SOn 


and “Moonlight on the Sea,” Horatio 
Walker's “Canadian Pastoral,” J. Francis 
Murphy's “Approach to an Old Farm,” 
the two unusually fine examples of Ran- 
ger, “Willows” and a “Mason's Island 
Vista,” and the splendid marines, “The 
Roaring Forties’’ and “South Westerly 
Gale, St. Ives,” by F. J. Waugh. 


The example of Winslow Homer, 
loaned by Dr. Humphreys, the well- 
known “Voice from the Cliffs,” and 


which is a small replica of the larger 
canvas, recalls the interesting story of 
the rivalry over the first etchings of the 
work. It will be remembered _ that 
Homer himself was at work on an etch- 
ing of the canvas when it was found 
that Mr. Keppel had secured permission 
from the owner of the first canvas, the 


late k. C. Stedman, to make an etching 
of it. This he put on the market before 
Homer finished his and great was the 


excitement. 


Photographs by Steichen. 


Photographs of Rodin’s statue of Bal- 


zac, taken by moonlight by Edouard J. 


| Steichen, of Paris and New York, are on 


| Fifth 


— 


exhibition, to continue through May 7, 
in the Photo Secession Gallery, at No. 291 
Avenue. The statue was taken 
from the sculptor’s studio and placed in 
the open field overlooking the surrounding 
hills and the valley of the Meudon. There 
are eight negatives in all, taken at differ- 
ent hours, and they show the figure sil- 
houetted against the sky, again with in- 
teresting effect of light and shade, or 
with trees as the background. The fig- 
ure is at times of a wonderful weirdness, 
of the quality of a mummy or of a mys- 
terious, sphinxlike appearance, intensely 
dramatic, while again it is of ghastly 
mien, a seriously impressive pile, never, 
as it seems, quite human, and the photog- 
raphy is remarkable. 

Mr, Steichen has done wonders with 
his materials, achieving astonishing re- 
sults in a composition way, and in his 
rendering and manipulation of the plates ; 
and the exhibition will attract such as 
are interested in the development of 
modern artistic photography. 


ART IN TRADES CLUB. 


The Art in Trades Club, made up of 
men connected with house furnishing 
concerns, dined -at the Park Avenue 
Hotel last week. It was the third an- 
nual dinner of the club, whose purpose 
is to advance the standard of art in the 
decoration and furnishing of private 
and public buildings. The club is proud 
to say that it is an outgrowth of the 
course in furnishing and decoration es- 
tablished by the West Side Young 
Men’s Christian Association. Presi- 
dent William Sloane Coffin of the club 
was in the chair. 

Mr. Robert W. De Forest was the 
chief speaker of the evening. He told 
the club of the work and aims of the 
Metropolitan Museum with regard to 
industrial education. To this end of in- 
struction in craftsmanship, he said, the 
museum was directing its best efforts. 
He spoke of the acquisitions which the 
institution had made with this particu- 
lar end in view and of the exhibitions 
arranged especially to enable the crafts- 
men to profit by study of artistic pro- 
ductions in the trades. He was happy, 
too, to note the avidity with which the 
artisanship of the community sought 
these new opportunities thus opened to 
it by the museum. 

Dr. James P. Haney, director of man- 
ual training for the Board of Education, 
told of the present generation’s escape 
from the school scandalous and the 
house horrible. 
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SALES OF THE WEEK. 


Henry W. Poor Belongings. 

Works of art at No. 1 Lexington Avenue, 
formerly owned by Mr. Henry W. Poor, 
were sold to the amount of $12,587 at the 
opening session, on April 21. Many of the 
smaller objects, including tableware and or- 
naments, brought small prices. The high 
est price of the afternoon, $1,460, was paid 
by Mr. C. E. Graham for a pair of carved 
figures by Bernini. Mr. Graham also paid 
$1,160 for a pair of old Sheffield can 
delabra 

A Gothic tapestry of the fifteenth century, 
depicting the “Visit of the Magi,” brought 
$7,500, the highest price, at the second 
afternoon’s sale, on April 22. The pur 
chasers were Duveen Brothers. The amount 
realized was $62,520. Other tapestries sold, 
with their prices, were: 

Fifteenth century Gothic, “The Wres 
tling Match,” $1,200, Mr. W. H. Johnson; 
Italian Renaissance panel grotesques, $775, 
Mr. James R. Roosevelt; Italian Renais 
sance, “Zenobia,” $2,000, S. Chait, agent; 
Gothic fourteenth century, “Crucifixion,” 
$1,650, Mr. H. H. Rogers, Jr.; armorial 
tapestry, Flemish sixteenth century, $1,700, 
Mr. James G. Rogers; Italian Renaissance, 
“Pleasure Is the Cause of Death,’’ $2,600, 
W. W, Seaman, agent; Italian Renaissance, 
hunting scene, $3,800, Mr. Grosvenor Atter- 
bury; Mille Fleur tapestry, French, fifteenth 
century, $3,100, Mr. Atterbury; Flemish, six- 


teenth century, “Field of Battle,” $2,700, 
Mrs. Albert Lewisohn. Several other tapes- 
tries of Flemish weave brought from 


$2,600 to $3,100 each. A large Indo-Portu- 
guese rug was sold for $1,500 to M. Erdru- 
ban. \ Kirmanshah fifteen feet long 
brought $900 and a Khorassan carpet thirty 
feet long was sold for $950. 

An Italian Renaissance screen, with 
carved and gilded wood frame and tapestry 
panel, brought $3,100, the highest price, at 
the third afternoon’s sale, on April 23. The 
purchaser was C. I. Hudson. The total 
amount realized was $25,571. 

C. A. Platt paid $1,170 for a large walnut 
table, antique Italian, $900 for two open 
armchairs, old Italian, and $360 for an 
Italian Renaissance settee of carved and 
gilded wood. M. Erdmann was the pur 
chaser of two old Italian armchairs, at $940. 

Two large carved and gilded 
wood were knocked down to W. H. Johnson 
at $880. Mr. Johnson also paid $780 for a 
dozen antique Italian straight chairs of 
carved walnut, $410 for two old Italian arin 
chairs, $390 for two antique Roman chairs 
and $300 for four antique French armchairs 
of carved and gilded wood. 

The Metropolitan Museum was the pur 
chaser of a large walnut table, antique 
Italian, for $560. At the same price two 
antique walnut tables, Italian sixteenth cen- 
tury, went to C. E. Graham, who also paid 
$140 for four antique mahogany straight 
chairs and $110 for two antique carved 
mahogany chairs. A chest of drawers and 
a satinwood dressing table, Adam. style, 
were sold to “Albert” at $500 and $400 Tre 
spectively. Mrs. John E. Parsons paid $160 


sofas of 


for an antique satinwood bookcase and $125 | 


for an antique carved walnut dressing table. 

Mrs. F. D. Millet was the purchaser of 
a Louis XV. dressing table at $225, a Gothic 
wall cabinet at $130, a large armchair of 
carved and gilded wood at $90, and two 
antique Italian carved and gilt stools at $75 
Four old Spanish chairs of carved walnut 
were knocked down to C. Grant La Farge 
at $390. 

Leading the prices of the fourth and final 
session, April 24, was the $7,100 which the 
Metropolitan Museum paid for an antique 
Italian marble temple known as the “Tab 
ernacle of San Stefano in Fano.” Its pur 
chase by the institution was due to a pe- 
culiar combination of circumstances. The 
Metropolitan’s representative had been out- 
bid all afternoon for objects that he wished 
to acquire, for the prices were carried far 
beyond what he cared to pay. This left 
him with a large amount of money on his 
hands and he was able at the last to take 
temple from all competitors. 
and with its roof and lantern 
stands fifteen feet high. So far as is known 
it is the only perfect work of its kind in 
the world. Many important things in the 
collection were acquired by Mr. C. A. Platt, 
an architect. Among these were a pair of 
hall tables for which he gave $1,280, a 
massive antique fountain at $800, and an 
antique marble bench at $430 and four Cip- 
polino marble columns at $525 each. Mrs 
Samuel Untermyer obtained the wonderful 
ceilings in the drawing room and_ hall, 
which she must have removed at her own 
risk She gave $4,100 for the one in the 
drawing room, and for the one in the main 
hall. which came from an Umbrian palace, 


s] > 


eave S2.000. 


away the 
It is of marble, 


The amount realized for the afternoon 
was $70,759 and tl total for the entire 
sale was $171,445 


Sale of Early Americana. 

from the afternoon and evening sessions, 
April 21, of the sale of early Americana 
selected from the library of J. H. McCort 
ney, of Chicago, held at the Anderson Auc 
tion Company, No. 12 East 46th Street, the 
sum of $2,100 was realized. Two of the 
Grolier Club publications, “A Decree of Star 
Chamber, Concerning Printing, Made July 
11, 1637,” and a copy of “Rubayat of Omar 
Kahyyam,” brought the highest prices, $101 
each, and both were bought by J. O. Wright. 


Sir Roland Calligham Sale. 

The fifth Avenue Art Galleries were 
thronged April 21 with lovers of the antique 
in art furniture and decorative objects, at 
ithe first session of the sale of the Sir 
|Roland Calligham collection, with notable 
jadditions. The highest price—$1,175—was 
|paid by Mrs, D. Edwards for an Aubusson 
| salon suite of five pieces of the Louis XVI. 
| period, A Louis Quinze commode, veneered 
|in rosewood anu marqueterie, went for $600 
to F. Cornell, and a cane panel marble top 
j}oak table, of the Louis XVI. period, was 
|sold for $225. F. Potter paid $210 for an 
antique Khorassan Palace carpet, and the 
same price was paid by C. Demarest for an 
antique Iran camel’s hair palace rug. 

George C. Boldt, president of the Wal 
dorf-Astoria Hotel Company, paid $810 for 
a Louis XVI. Aubusson salon suite of five 
pieces, at the second session, April 22. Mrs, 
Francis L. Potts, of Pottsville, Pa., paid the 
high price of $1,050 for an Aubusson salon 
suite of five pieces in carved gilt frames, 
covered in rose du Barry tapestry, repre 
senting rustic scenes. David Belasco paid 
$160 for two carved walnut Louis XIII. 
larmchairs covered with red velour. A 
| French Aubusson carpet brought $390, an 
antique Iran carpet $365, and two Chippen- 
dale armchairs $235. Two 
brought $470 and $250. 

An old Aubusson tapestry panel, show- 
ing a wolf and a fowl in a rustic scene, 
brought the top price, $750, at the third 
session, April 23. J. Hammond was the 
purchaser. Mrs. W. Carlisle paid $675 for a 
carved and gilt Louis XIV. salon suite, cov- 
ered in verdure tapestry, and $660 was paid 
iby J. Carpenter for a set of six Chippendale 
armchairs covered in old damask. A Brus 
sels tapestry, depicting an historical scene, 
went for $640 to H. A. Murray. G. Delavan 
bought for $500 a Louis XVI. clock set in 
bronze, chiselled in ormolu, and $400 was 
paid bv J. C. Allen for a Louis XVI. salon 
table, with a Fleur de Pecher marble top. 

\ richly toned Louis XV. tapestry sold 
for $1,450 to H. Rosenberg at the fourth 
and final session, April 24. Hugh Murray 
paid $1,050 for a royal Kermanshah rug. 
The total amount for the entire sale realized 
was $82,419. oe 

American and Foreign Paintings. 

\ collection of fine paintings, both Ameri 
can and foreign, was sold, April 22, at the 
Philadelphia Art Galleries, Fifteenth and 
Chestnut Streets. Eighteen of the paintings 
work of Elizabeth Wentworth 
Roberts. These were exhibited in the Paris 
salon in 1894. “Squally Weather in the 
Black Sea,” by G. Haquette, of Paris, was 
sold for $70. “The Pet Kitten,” by Munier, 
of Paris, brought $185, while a street scene 
in Amsterdam, by F. Hulk, was sold for $50. 





Sevres vases 


were the 


Clarence Cook Collection. 

From the paintings, etchings, engravings and 
objects of art contained in the collection be- 
longing to the estate of the late Clarence Cook, 
of Fishkill-on-the-Hudson, and sold at the An- 
derson Auction Company’s rooms on April 26 
and 27, the sum of $2,500 was realized. 


Perrin Library Sells Well. 

An edition of Thackeray in fifty-two vol 
umes, illustrated with hand-colored title pages 
and with an autograph of the author in the first 
volume, brought the highest price April 27 at 
the sale of the library of James R. Perrin at 
the Fifth Avenue Art Galleries. E. Frisbie, 
the purchaser, paid $858 for it. The total of 
the sale was $9,863. For an edition de luxe 

six volumes—of the Heptameron, with the 
works of Rabelais, illustrated on Japanese vel- 
lum, A. Lyman paid $720. The Wormeley 
edition of Balzac, in forty volumes, brought 
$480. Mr. Fillmore obtained “The Days of the 
Dandies” for $345, or $21 a volume. The 
Tamerlane edition of Poe’s works, in ten vol- 
umes, was sold to Ogden Mills for $180. John 
D. Crimmins paid $140 for an original auto- 
graph quit claim deed signed five times by 
George Washington. 


English Furniture and Paintings. 

A trustee’s sale of fine old English fur 
niture will be held at the Fifth Avenue Art 
Galleries, 546 Fifth Avenue, next week on 
Thursday, Friday and Saturday afternoons, 
at 2.30 o'clock each day, and also a fine col- 





lection of old and modern paintings on 
Thursday and Friday evenings, at 8.30 
o'clor k 


In writing to advertisers please mention THE ART NEWS. 


WITH THE DEALERS. 

M. Rene Gimpel, of Gimpel & Wil- 
denstein sailed on the Lusitania for 
kngland on Wednesday. After a short 
stay in London, M. Gimpel will go to 
Paris. 


| 


The annual exhibition of works by| 
early American artists will open at the 
Khrich Galleries, 463 Fifth Avenue, 
May 12. The fine example of Caravag- 
gio, reproduced in the ART NEWS of 
April 17, was sold by these galleries a 
few weeks ago. 

At the Durand-Ruel Galleries, No. 5 
\\. 36th Street, there is now on exhibi- 
tion an early example of Monet, or 
rather of his later manner, entitled 
“View of Vertheuil.” The canvas is 
dated 1881, and the years have so mel- 
lowed it as to make it exquisite in tone 
and color. The Paris house of this 
firm has recently sold several most im- 
portant examples of Renoir, whose 
vogue has greatly increased of late. 
Mr. Joseph Durand-Ruel will sail for 
Paris about June 1. 





___ARTISTS' CARDS. _ 





ARTHUR DAWSON—ART EXPERT. 
324 West 83d St., New York City. 
Telephone, 3300 Riverside. 


Judgment in ancient and modern pictures 


given. Valuable oil paintings cleaned 
and restored. 
Historical and family 
renovated, 
Paintings tra:sferred from panel or canvas 
to new canvas a specialty. 
References from our best Public Art Gal- 
leries, clubs and private families. 


portraits carefully 





OR SALE.—At 65 West 55th Street: 
Studio of the late Eastman Johnson 
—some of his oil paintings, Genre pictures, 
studies in oil and pastel, crayon drawings 
Also his copies from Rembrandt, Rubens, 
Murillo, Van Dyck, Diaz, Gilbert Stewart, 
ete., and reproductions of many of his fa- 
vorite pictures, as well as original pictures 
by American and foreign artists. Also on 
exhibition a large gallery of his portraits of 
distinguished Americans and Europeans. 


THE FRAMING OF A PICTURE 


is as important as the painting of it. 





Special designs made, carved, and gilded after 
the old Italian manner by artistic craftsmen. 


HERMANN DUDLEY MURPHY 
Copley Hall, Boston, Mass. 








In order to have the 


Standard Quality 


insist upon getting always 


F. W. DEVOE & CO0.’S 
OIL & WATER COLORS 


A full line of other 
Artists’ Materials 


Including Sculptors’ Modeling Tools 


Manufactured by the Largest Dealers in 
the World 


F. W. DEVOE & C. T. RAYNOLDS CO. 


and for sale by all retailers 
hroughout the United States and Canada 








( 


NEW YORK SCHOOL OF APPLIED 
—— DESIGN FOR WOMEN 


Silk and Wall Paper Designing, Historic Orna- 
ment, Architecture, Antique and Costume Classes 














ALPHONSE MUCHA in Advanced Design 
and Life Classes 


New Building 
160 Lexington Ave. Cor. 30th Street 


HELEN LOOMIS. Secretary 


“Old 
Masters” 


(Exclusively) 





The Ehrich Galleries 
463-465 Fifth Avenue 


One door above Fortieth Street. 
New York 


Special attention given to expertising, restoring 
and framing. 








LONDON OSAKA KYOTO BOSTON 


YAMANAKA & CO. 


254 FIFTH AVENUE 
NEW YORK 


WORKS OF ART FROM THE FAR EAST 


CLASSIFIED EXHIBITIONS OF INTERESTING 
OBJECTS ARE HELD IN OUR NEw GALLERies 

















Bauer=folsom Co. 


396 FIFTH AVE. 


Selected American Paintings 
RARE PERSIAN FAIENCE 








WOODCARVINGS TAPESTRIES 
AND 
DECORATIONS 





N. E. MONTROSS 
Works of Art 
MONTROSS GALLERY 


372 Fifth Ave., Cor, 35th St., New York 


BONAVENTURE’S 
GALLERIES 


HIGH CLASS PAINTINGS 
WORKS OF ART RARE BOOKS 


FIVE EAST THIRTY-FIFTH STREET 


Opposite Altman’s 








Paintings by 
AMERICAN ARTISTS 


Choice Examples always on View 
Also a fine selection of Volkmar Pottery 


WILLIAM MACBETH 


450 Fifth Avenue New York 


sD. K. KELEKIAN 


— S 275 Fifth Avenue 
NEW YORK 
Opposite Holland House 


> Rare Rugs, 
Potteries, Textiles, Jewels, Etc. 


2 Place Vendome, Paris 


THE NEW YORK SCHOOL OF ART. 


| (Chase School) 


2247-2239 BROADWAY 
Corner of 80th Street, New York City 


WINTER TERM 
SEPTEMBER 7, 1908, TO JUNE 1, 1909. 

A school where originality of thought and ex- 
pression is developed along thoroughly artistic and 
practical lines. 

Day and evening classes in Drawing, Painting, 
Composition, Illustration, Normal Training, Theory 
of Design, and the Crafts. 

Among the Instructors are C, W. Hawthorne, 
Douglas John Connah, Frank Alvah Parsons, Ken- 
neth Hayes Miller, and Walt Kuhn. 

SUSAN F. BISSELL - e 
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AMERICAN ART NEWS. 








PURVEYORS TO 


SCOTT & FOWLES CO. 





: S Galerie ‘Kleinerger : ov ry @ w 4 $ is 


9 Rue de l’Echelle 
PARIS 


de neal 
© hee 


; ae 
ba J. & S. GOLDSCHMIDT 
Ee FRANKFORT 0/M., KAISERSTRASSE 15 


z HIGH CLASS ANTIQUITIES 


New York Office: 527 Fifth Avenue 


High Class Paintings 


OLD AND MODERN SCHOOLS} 


Careful attention given to 
the cleaning and restoration 
of valuable paintings , . . 


295 Fifth Avenue 


Between 30th and 3ist Streets 


# 


= Ancient Pictures 
= Specialty Dutch, = 
Flemish wee: os 





The @. von MALLMANN 


GALLERIES— 


BERLIN) 


ANHALTSTRASSE, 7 



























































Whe nes ERE Bat § Ot Bn RIM t3S RI tS tbs rt High-class Os Patatings and NEW YORK 
CHARLES ETT TT IVATET TIT te! | 
‘F KOUCHAKIT FRERES & | Angto-American Fine Art Co.| 
Of 25-27-29 Brook St. London, W. 84 Rue Richelieu PARIS Be is 
+ 1 East 40th St. New York J. D. ICHENHAUSER, President. 
ON VIEW AT 4 oBJEcTS FoR coLLEcTIONS “ 
251 Fifth Avenue, N. Y. + Rare Faiences. e 523 FIFTH AVENUE. | 
Japestries, Early English Furniture + Arabian cease + Between 43d & agth Sts. NEW YORK. 
Georgian and Adams Marble Mantelpieces a ~ aig haarasceny chr - | 
and Rare Chinese and European Porcelains + bles pant rage soll be p inti F Old M { r 
+ Oriental carpets > a Ings y as e S 
fe and rugs, etc. 
JAMES CONNELL 3 fo fe che che athe athe wfe oe fe oe fe ope RK | of the early Italian, Flemish, Dutch, 
& SONS 0.00000000000000000000000000000 Spanish, English and German Schools. 
ORIGINAL ETCHINGS BY Etienne BOURGE Y 
D.¥. Cameron, ARS.A, Nathaniel Sparks, ARLE. RUMISMATIST Galleries open: 9.00 A. M. to 6.00 P. M. 
Andrew F. attest we. Oieyes, ALE 7 Rue a a PARIS 
€. M. Syage, AR bee Greek and Roman Coins : : : : 
ee Coins and Medals of all Countries INSPECTION INVITED. 
Always on View at our Galleries ) Fa ieuinds 
47 OLD BOND ST., LONDON, W. MIHRAN SIVADJIAN 


R. C.& H.W. Vose 


lilustrated catalogue on application 


EXPERT 











Ser dita raaa teresa [Paintings 

Rare Objects for Collection. Early Englisb, Barbizon 
Shepherd Bros. 17 Rue Lepeletier - - - PARIS Modern Dutch, American | 
a7 King Street St. James’s, London 320 Boylston St., Boston 


THE CHENIL GALLERY 
1834 K NGS ROAD, CHELSEA, LONDON, S. W. 


Original Etchings 


By Theodore Roussel and Augustus E. John; also 


Drawings 
By Augustus E. John and William Orpen 


LOUIS RALSTON 


ANCIENT AND 
MODERN PAINTINGS 
| 431 FIFTH AVENUE NEW YORK 


PAINTINGS, ETCHINGS 
MIRRORS AND ———— | 





Oi Paintings 


by the 
EFARLY BRITISH MASTERS 





E. Gimpel & Wildenstein’ 











OBACH & CO. 


Picture Dealers & Printsellers 
168 New Bond Street 





fligh Class | 
Old Paintines — 


London, W. 











W. M. POWER, M.R.s.A. 
VICTORIA GALLERY 


123 VICTORIA STREET, S. W. 








(Adjoining the American Embassy ) PI CTU RE F RAM ES PA RIS N EW YOR K 
Restorer and Preserver of Old Pictures Designed by 
“Frame Speclall Dealer and Expert WILLIAM CLAUSEN 57 Rue La Boetie 509 Fifth Ave. 





No.7 EAST 35th STREET, NEW YORK 


ss  Seviamann & Co. 


Picci 





: HAMBURGER P| 


Antique Works of Art, Curiosities, 
China, 
ewyv-# 











a 





SILO 


Auctioneer 


Genuine Works 
of Art 


Tapestries, Decorative 


Fifth Avenue 
Art Galleries 


Furniture 








p A RR | § 7 WEST 36th STREET 
362 Rue St. Honore Important Sales New York 


Objects of Art 


In writing to advertisers please mention THE ART NEWS. 


23 Place Vendome 31 St. James Street 


M. Knoedler & Co. 


invite attention to their carefully 
selected collection of 


PAINTINGS 


AND 


Water Colors 


of various schools 


OLD _ ENGLISH MEZZOTINTS 
AND 


COLORED SPORTING 


355 Fifth Avenue, 
Cor. 34th Street 


Lendon, 15 Old Bond St. 
Paris, 23 Place Vendowe 


HENRY REINHARDT 











PRINTS 


High Class Paintings 


OLD AND MODERN SCHOOLS 


GALLERIES: Auditorium Annex 


CHICAGO 


MILWAUKEE 
406 Milwaukee St. 


PARIS 
28 Rue D’Hauteville 


Arthur Tooth & Sons 


ESTABLISHED 1842 


CAREFULLY SELECTED 
HIGH CLASS PAINTINGS 
420 Fifth Ave. New York 


LONDON. 175 NEW BOND STREET 
PARIS: 41 BOULEVARD DES CAPUCINES 


Cottier & Co. 


REPRESENTATIVE PAINTINGS 


WORKS OF RODIN 4&4 BARYE 


ART OBJECTS 
DECORATIONS 


Cottier Galleries 


3 EAST 40th STREET 


V.G. Fischer Galleries 
FINE ARTS 


527-529 FIFTEENTH STREETZ 
Washington, D. C. 




















Blakeslee Galleries 


‘Knickerbocker Trust Co. Bldg. 


Cor. Fifth Ave. and 34th St. 





IMPORTANT 
EXAMPLES 
of the 
Early English, French, 
Dutch and Flemish 
Masters 


